
© Joseph Francese, 2024 Ce document est protégé par la loi sur le droit d’auteur. L’utilisation des
services d’Érudit (y compris la reproduction) est assujettie à sa politique
d’utilisation que vous pouvez consulter en ligne.
https://apropos.erudit.org/fr/usagers/politique-dutilisation/

Cet article est diffusé et préservé par Érudit.
Érudit est un consortium interuniversitaire sans but lucratif composé de
l’Université de Montréal, l’Université Laval et l’Université du Québec à
Montréal. Il a pour mission la promotion et la valorisation de la recherche.
https://www.erudit.org/fr/

Document généré le 12 août 2025 17:37

Quaderni d'Italianistica

Albertina Vittoria. I luoghi della cultura: Istituzioni, riviste e
circuiti intellettuali nell’Italia del Novecento
Joseph Francese

Volume 44, numéro 1, 2023

URI : https://id.erudit.org/iderudit/1110540ar
DOI : https://doi.org/10.33137/q.i..v44i1.42844

Aller au sommaire du numéro

Éditeur(s)
Iter Press

ISSN
0226-8043 (imprimé)
2293-7382 (numérique)

Découvrir la revue

Citer ce compte rendu
Francese, J. (2023). Compte rendu de [Albertina Vittoria. I luoghi della cultura:
Istituzioni, riviste e circuiti intellettuali nell’Italia del Novecento]. Quaderni
d'Italianistica, 44(1), 143–145. https://doi.org/10.33137/q.i..v44i1.42844

https://creativecommons.org/licenses/by-nc/4.0
https://apropos.erudit.org/fr/usagers/politique-dutilisation/
https://www.erudit.org/fr/
https://www.erudit.org/fr/
https://www.erudit.org/fr/revues/quaderni/
https://id.erudit.org/iderudit/1110540ar
https://doi.org/10.33137/q.i..v44i1.42844
https://www.erudit.org/fr/revues/quaderni/2023-v44-n1-quaderni09229/
https://www.erudit.org/fr/revues/quaderni/


Recensioni / Book Reviews / Revues des Livres

— 143 —

Albertina Vittoria. I luoghi della cultura: Istituzioni, riviste e circuiti 
intellettuali nell’Italia del Novecento. Rome: Carocci editore, 2021. Pp. 268. 
ISBN 9788829011292.

This informative and original work—to my knowledge, this is the first study to 
deal specifically with the apparato organizzativo (private initiatives and public 
institutions) of Italian culture in its entirety in the 1900s—opens in 1909, with 
Giovanni Papini and Giuseppe Prezzolini breaking with tradition by creating 
“nuovi luoghi della cultura,” sites of intellectual activity outside academia, 
for example journals and book series. To that end, they used, when necessary, 
means typically associated with politics (7). Indeed, following the publication of 
“J’accuse…!” by Emile Zola in 1898, intellectual activity in Italy began to take 
on “obiettivi non esclusivamente culturali” (8). Papini and Prezzolini worked 
not in isolation, of course, but in concurrence with the historical avant-gardes 
and within the broad context of societal modernization. Additional impetus 
to this refashioning of intellectual life came in the form of the “rinnovamento 
interiore” of the individual advocated by Benedetto Croce and Giovanni Gentile. 
As traditional “letterati” morphed into “intellettuali” (9), “i luoghi della cultura” 
ceased to be exclusive to the intellectual elite and opened to include a wider 
public through cultural institutes, libraries, philosophical discussion groups, and 
bookstores (7). Scholarly activity was carried forth not only by individuals but 
now also by team effort—by the editorial staffs of journals and publishing houses. 
These transformations reflected economic and social changes ongoing in Italy, as 
it transitioned to a “società di massa” (9), a consequence of which was a growing 
need for “strumenti più agili per raggiungere un pubblico più vasto” (9).

So, chapter 1 (“Il primo Novecento”) examines the first twenty years of the 
twentieth century, beginning with the Giolitti era, a time when Italy, as Giovanni 
Amendola famously wrote in La Voce, “come oggi è non ci piace” (qtd. 7). In this 
opening chapter, Albertina Vittoria looks closely at the “importante polo di ag-
gregazione intellettuale” linking Naples, Bari, and Sicily, as constituted by Croce, 
Gentile, and Laterza Publishing, to then consider existing academies and cultural 
institutes, along with their intellectual involvement in nationalist, socialist, and 
Roman Catholic political movements. It closes with an examination of the mobi-
lization of Italian intellectuals before and during the First World War.

Chapter 2 (“Il fascismo”) examines the relationship between the regime and 
intellectuals: first, the believers and the “embedded” (those enticed by stipends 
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and prestige); then, those who self-isolated in their ivory towers, followed by 
the so-called doppiogiochisti—those who collaborated with official venues while 
participating in a “sotterraneo lavoro di opposizione” to what Luigi Russo cal-
led the “sciocchezzaio trionfante”(11); and finally, those who, spurred by the 
wars in Ethiopia and Spain, carried forth scholarly activity while engaging in 
conspiratorial activity. This chapter is further articulated in sections that look at 
“Accentramento, coordinamento e controllo politico”; “Giovanni Gentile e l’or-
ganizzazione della cultura”; “Nuove istituzioni culturali”; and “Giuseppe Bottai 
e la formazione di una nuova classe dirigente.” Additional sections concentrate 
on the 1930s and include “La fascistizzazione delle strutture culturali e le leggi 
razziali” and “La difesa dell’autonomia della cultura.” The journals of the younger 
generation, those born in the 1920s, are considered in sections on “Impegno o 
disimpegno degli intellettuali” and “La guerra e l’‘interventismo della cultura.’”

The next chapter, “Il secondo dopoguerra,” begins with a subdivision titled 
“Ripresa, continuità e nuovi enti culturali” that tells of how, in the years immedia-
tely following the Second World War, the Accademia d’Italia was suppressed while 
the Accademia dei Lincei and other institutions absorbed by the Accademia d’I-
talia were reconstituted (133). There was, Vittoria writes, “un pullulare di nuove 
esperienze, riviste giornali, istituti, case della cultura” among intellectuals, along 
with a widespread, renewed enthusiasm and the desire to have art serve society to 
resolve its ills (11). An overview of the journals that came into prominence during 
the post-war years is followed by an analysis of the “Instituti e circoli non dipen-
denti da partiti,” and an examination of the cultural politics of the three major 
political parties (Pci, Psi, Dc) and of the terzaforzisti, anti-fascist liberals who 
worked outside party affiliation (e.g., Il Mondo of Mario Pannunzio) and whose 
politics were grounded in the conviction that dialogue with the Communists was 
impossible (174). Chapter 3 concludes with a section on the “spartiacque” that 
was 1956, defined by the Soviet invasions of two of its Eastern European satellites 
and by the Franco-British invasion of the Suez Canal.

The concluding chapter (“Gli anni Sessanta e gli anni Settanta”) is divided 
into four sections: “Istituti e centri di ricerca negli anni Sessanta”; “Verso e dopo 
il Sessantotto”; “Intellettuali, enti di cultura e società di massa”; and “Nascita del 
ministero per i Beni culturali e ambientali.” Of particular interest is the discus-
sion of the “nuovo e concreto coinvolgimento degli specialisti nei settori politici, 
economici e sociali” sponsored by the parties of the centre-left governments of the 
early 1960s through the “creazione di strutture apposite” that linked progress with 
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the organization and coordination of research (190–91). Chapter 4 also looks at 
how, in the 1970s, foundations and cultural institutes obtained legal recognition 
and support from the State, which imposed, in exchange for this support, a consi-
stent set of rules and regulations. This process culminated with the creation of the 
Ministero per i Beni cultuali e ambientali in 1975 and the establishment of “una 
tabella di istituti che venivano ammessi al ‘contributo ordinario annuale dello 
Stato’ sulla base di precisi requisiti” (12) in 1980. This new ministry and the law 
sanctioning the financial support of cultural institutions set the text’s terminus ad 
quem, given that, as the author avers, they constitute a milestone in Italian cultural 
history (13).

As stated in the introduction, the book’s target audience is university stu-
dents and non-specialists (14). However, it will also make a useful addition to the 
library of specialists interested in, to cite just one example, the history of Italian 
intellectuals; they, too, will find much of value in this well-written and well-do-
cumented study.

Joseph Francese
Michigan State University
 


