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Soumission destextes

Vous pouvez soumettre vos articles, revues,
notes, commentaires ou autres aux éditeurs par
courrier électronique, par disquette ou par lettre. En
ce qui concerne les notes bibliographiques, veuillez
suivre le protocole du MLA. Nous vous demandons
également de joindre a votre texte un court résumé
de 3 a 4 lignes.

Tout article publié que I'auteur voudra modi-
fier ultérieurement sera de nouveau évalué. Si
accepté, il se substituera a la premiere version avec
une nouvelle date et la mention v. 2.

Tout texte reste la propriété de son auteur.
Néanmoins, SURFACES demande d'étre citée a
'occasion de toute autre publication du texte en
guestion.

Citation destextes

Pour toute citation, veuillez consulter le docu-
ment source afin d’obtenir la derniere version du
texte qui vous intéresse et vous baser sur la pagina-
tion flottante (/pp. xx/) plutét que sur la foliation
(pied de page). Si vous n'avez pas acces au courrier
électronique, adressez-vous aux éditeurs qui pour-
ront vous vendre une copie papier ou sur disquette.
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RESUME

Dans son exploration du potentiel pour la
navigation hypertextuelle mis en place par la
nouvelle compréhension du terme «texte» dans les
humanités, [larticle analyse une activité
traditionnelle propre a la recherche — la préparation
de notes pour une édition critique (ici celles des
sonnets de Shakespeare). |l propose d'étendre le
type d’interaction que permettent les outils avancés
d’analyse textuelle & I'ensemble du matériel qui
peut étre lié au texte. Qui plus est, les patrons
sémantiques, surtout lorsqu’on les identifie avec des
outils informatiques, operent de facon similaire au
lien hypertextuel.

ABSTRACT

In its exploration of the potential for hypertextual
navigation offered by the new humanistic
understanding of text, the article analyzes a
traditional humanistic activity — that of annotating
a scholarly edition (in this case, one of
Shakespeare’'s sonnets). It asserts that the
interaction allowed by advanced textual analysis
software are transferable to all the material that can
be linked to the text. Moreover, semantic patterns,
especially those identified with machine facilitation,
operate in ways akin to hypertextual links.
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Associating the concerns of the humanist with issues of
technology, Northrop Frye commented over a decade ago that

.. . three of the most semina mechanical inventions
ever devised, the aphabet, the printing press, and
the book, have been in humanist hands for
centuries. The prestige of humanists in the past
came largely from the fact that they lived in a far
more efficient technological world than most of
their contemporaries. (7-8)

The technologies to which Frye draws attention — the
alphabet, the printing press, and the book — are, notably,
associated foremostly with textual culture; his comments, which
were presented as a keynote address at the 1989 joint international
conference of thé\ssociation for Computers and the Humanities
and theAssociation for Literary & Linguistic Computing, would
contextualize that conference’s consideration of comparatively-
recent computing technology with relation to its more established
predecessors. While acknowledging that text and the machinery
involved in its creation, manipulation, and dissemination have had
a firm place at the centre of the humanistic identity, one of the
main points of Frye's address is found in an argument that is
directly associated with what is often acknowledged to be the
source for the idea dfypertext: this is Vannevar Bush’s “As We
May Think,” in its expression of the idea of “building a trail of
many items” through textual materials. Bush’s discussion of the
problems — specifically that of management — associated with
the gross accumulation of scientific knowledge is re-articulated by
Frye in a discussion of the Wissenschaft period of humanistic
knowledge accumulation; of this period, Frye comments:

/pp. 5-6/

SURFACES Vol. VIII.106 folio5
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.. . its great scholars amassed an awesome amount

of information. Its imaginative model was the
assembly line, to which each scholar “contributed”
something, except that the aim was not to produce a
finite object like a motor car, but an indefinitely
expanding body of knowledge. (4)

The problems associated with  Wissenschaft-era
accumulation have been more recently elaborated in the terms of
the new humanist by Bill Winder, who concludes that our own
period, the neo-Wissenschaft era, “brings with it . . . issues of
retrieval and reuse,” noting that the challenge for us is to be “as
efficient at retrieving the information we produce as we are at
stockpiling it”; we are to do so with the assistance of the computer,
the “humanist’s machinel”

My intention in tracing such a development — Frye’s
thoughts on the technologies of humanism and on Wissenschaft-
era accumulation, Bush’s earlier comments on much the same as
well as the idea of hypertext, and Winder’'s argument about the
new humanist’s role and our own neo-Wissenschaft era — is to
suggest an appropriate context for the concerns of this paper, a
paper in which | tread a path others have walked before. The
frame of reference for my papeis text, and the textual edition,

1 Wwinder (164, 165).

2 | wish to thank the Killam Trust, and the University of Alberta, for its
generous support during the time in which this article was written. A version of

this paper was presented on the MLA Committee for Scholarly Edition’s
“Creation and Use of Electronic Editions” panel at the meeting of the Modern
Language Association, San Francisco (28 December 1998), and this paper also
draws upon some material from earlier conference presentations: “Annotating
Shakespeare,” “A worlde of wordes,” “Disparate Structures,”and “The art of
mightie words.”

SURFACES Vol. VIII.106 folio 6
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/pp. 6-7/ with a promise in my title of discussing the navigation of
textua structures and, presumably, hypertext. Within this frame of
reference, it is especially important to note the appropriateness of

the specifically-humanistic context into which Frye and Winder
transpose the challenge presented by the more scientificaly-
oriented Bush. This is so not only because of the way in which
hypertextual theory has, in recent years, seen assimilation into a
common humanistic understanding of what it is one means by
text;3 this is so, also, because of the way in which a new
humanistic understanding of text — and the textual editien
contributes, firstly, to a notion of hypertext that has evolved
significantly since its early articulation by Bush and, secondly, to
the problem of information management and navigation that was
articulated some fifty years ago by Bush, and has been re-
articulated since by Frye and Winder, among others, with regard to
literary materials. Lastly, my title’s reference to “Shakespearean
apparatus” is intended to narrow that focus slightly, gesturing
toward the process of scholarly annotation — a process which has,
for a generation of humanists interested in electronic textuality,
become a touchstone for hypertext's incorporation into the
electronic scholarly edition — and, specifically, gesturing to
annotation as it might apply to the examples on which | rely in this
paper drawn from the work of Shakespeare.

3 Oft-cited in reference to this are Delany and Landow (Hypertext, and The
Digital Word), Landow (Hypertext, and Hyper / Text / Theory), Ted Nelson, and
Keep et al. (as aprimer on hypertext), among others.

4 In the context of some humanities computing techniques, Fortier notes that it

is text that is at the heart of concerns in literary studies. On hypertext and
scholarly editions, see Landow (“Hypertext,” and “Footnotes”), Faulhaber,
McGann, Lavagnino, Siemens (“Disparate Structures”), and the articles in
Finneran, among others.

SURFACES Vol. VIII.106 folio7



Shakesperean Apparatus (v.1.0A - 15/11/99) Raymond G. Siemens

Ipp. 7-8/

What We Already Do: Presenting and Annotating the Text of
Shakespeare’s Sonnet 138

Perhaps the best way to begin is with a practical example,
one taken from Shakespear&snnets, and one with which many
may already be familiar: “When my love swears that she is made
of truth” (#138).

A good print edition’s rendering of Sonnet 138, taken from
G.B. Evans’ recent edition (101), is given in Figure 1.1.  /pp.8-9/

Figurel.l

138
When my love swears that she is made of truth,
I do believe her, though I know she lies,
That she might think me some untutored youth,
Unlearnéd in the world’s false subtleties. 4
Thus vainly thinking that she thinks me young,
Although she knows my days are past the best,
Simply I credit her false-speaking tongue:
On both sides thus is simple truth suppressed. g
But wherefore says she not she is unjust?
And wherefore say not I that [ am old?
O love’s best habit is in seeming trust,
And age in love loves not t'have years told. 12
Therefore I lie with her, and she with me,
And in our faults by lies we flattered be.

Soanet 137
1 fool, Love,) Malone; fooke love, @: fool, love, Tucker 3 behold,] Gildon; behald @ 3 seed] Gildon; see:
@ § eyes] Cilden', Capell: eyes @ 11 this is not] Sewell'; this is not o guoted, Tucker (afier Capell)
12 Boed] Cildow®; face, @ 13 erved] Cildom (errd); eved @ 14 trensferred] Cildom (tramsfer'd);
vansferred g
Soanet 138
138] A mariemt nesion of thi sonnel v printed in “The Pavisnstc Pigrin’ (1590). the tet of which (Jrom the sz
edition) was reprinted by Bewsan through Evans (ooepe Lintoti) 4 Unlearnid .. subdeties] ¢ (subilties); Vaskilful
. forgerics Pasionste Pilgrim' & she .. are] & | know my yeares be Passianate Pilgrins’ | know my yeres are
ragwms ;g 7 Smph Nal mﬂuq[ Pasimote Pilgnm' 7 false-speaking] Sewell!, Capell; fulse
speakingg 8 On. ressed] o Ouifacing fauls in lowe, with loues ill rest Pawionger Pifgrim® g she
. umjust] q; my lowe duuhc is young ‘Pussiomase Pilgrim” 11 habitis in] o babic’s in 8 Pasrionare Pifgrim” (15
-ﬁq,t;w). hdun:lsn Paswionote Pilgrim’ (2nd adn, rgpg), Gildom 11 seeming trus| @ soothing wung
Passiomate % smoothinge wague Falper MS. 20717, Gildow 12 thave] q; t have ‘Pasionate Pilgrim’
n I d\z]qi'lelumﬂtlmmdkhm Pasvionate Pilgrim” 14 And . .. flaniered] g Since that our faultes
n\oue smother'd Pustiomate Pifgrim Smr.r!' o Guls in loue thus wmrh:ltd Folger MS. 2077 14
Ratiered] Capell (flatter’d); fattered q
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There is much that is familiar — and, to my mind, much that is
reassuring — about such a presentation. We understand, in
looking at an example such as this, that the text has been
modernised and regularised. We also understand the ways that the
various parts of the text — the sonnet and its textual apparatus and
annotations — interrelate with one another.

For one used to working with such an edition regularly, the
reading eye moves seemingly in a natural manner (should one wish
it to) between the lines of verse and the lines of textual
commentary. Seeing that there are no accidental variants, one
presumes that only substantive variants are being treated; using the
information given, related versions of the sonnet can be
reconstructed. And, noting that there is nothing by way of gloss
and interpretive notes, the trained reader may also, without
thinking much about it, use a finger or bookmark for easy passage
to the commentary’s assumed place later in the book (256-7; see
Figure 1.2). A note in that commentary, | should add, discusses the
mutual association of sonnets 138 and 144 through their printing in
The Passionate Pilgrim (1599) and directs us to it. It also directs
us to other texts,primary and secondary materials, that can inform
our reading of the sonnet. Fingers or bookmarks may hold places
in the book, but the eye and mind move about, working from place
to place — text, textual apparatus, and commentary — associating
each with each, but always with the text of the sonnet as the main
point of interest; other materials are encountered in relation to i,
and those that are encountered are present because of their ability
to illuminate the sonnét.

/pp. 9-10/

S should one wish another style of presentation, or the presentation of different
text-related materials, one would use another style of edition: say, variorum
(with a more conservative presentation and, likely, awider textual collation, with
a history of pertinent criticism; see Rollins’ edition [1.353-5]; later, this is seen
in Figures 3.1, 3.2, and 3.3) or diplomatic/documentary (transcription or

SURFACES Vol. VIII.106 folio9
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256

(taking ‘plague’ as a figurative term describi
the kind of woman revealed imIimﬁ““;-uj.hu‘s
:4 they i.e. 'hmt-t)mmu'tu}.
4 ' ed (as v
w); (2} shified (in so far as lmpmpet ﬁ:zh:
‘things right true’ (13) is concerned).

ASmmel 138

variant version of 138 (and 1 ted
in The Pasionate .ﬁlw [ﬁ:]wp'::w‘
mnd nf.‘}é';ﬁ‘,f.”& third edn, enlarged, 1613), a

The rather extensive textual variants berween g
(1609) and The Passionate Pilgrim (see collation)
are generally thought of as resulting from
Shakespeare’s revision, the Passionate Pilgrin
mre:(upmbni:»l_pt ly Nmmﬂ“dgal ;a earlier version. A

nusCript copy r MS. 2071.7, fol. 1977),
dating from about 1630 to |6+o7md t.‘h;’:t?v
related to the Passinate Pilgrim tex1, offers three
variants {see collation, lines 6, 11, 14).

1 my lﬂvai.l. my beloved, my mistress,

1 made A pun may perhaps be heard
made/maid (Booth). i =

1 truth faithfulness, constancy.

‘_:’llu Far the possible sexusl equivoque in
‘l?u.,se.e 13 n. below. The sonnet tums on
lies": being lied to and lying 1o oncself.

3 That (I believe her) so thar.

3 might may.

3 d simple, histi I Ac-
oofdangw OED *untutored' is a Shakespearean
coinage (sce 2H6 3.2.213 and Rape of Lucrece,
dedication).

4 Unlearnéd in Ignorant of, unskilled jn.
Compare Passionate Pilgrim, *Vnskilful in® and
‘untutored” (3).

4 falsc subdeties deceitful guiles, tricks,
cunning. Compare Passionate Pilgrim, ‘forgeries’.

§ vainly (1) foolishly; (2) conceitedly, out of
vanity.

6 my days...best e physically, sexually, T
am no longer young. i

7 Simply (1) Foolishi; i fi
condition, Ebwhmly. S
_ 7 tongue Note that the rhyme ‘young/tongue®
is repeated in The Passionate Pil;vi-ni‘:ﬁnes;
and 11, an indication perhaps that the Pawsionaie
Pilgrim version is an earlier unrevised draft
(see 46.03=14 n).

n both sides thus In this i
side (i:e. by you and me;u i Somui
w%]s;;::vk‘r;u‘m npd‘:'[med ‘pluin. unmixed

vered, defeated, (2) undisclosed,
(3) denied. k

257

g But wherefore . .. unjust But why does
she not admit that she is (1) unfaithful, (2) full of
deceit, (3) dishonest i.e. not *honest’ = chaste).
‘unjust’ loocks back 1o lines 1-2; in Passionate
ﬁkriu,hneqinwdum:djtﬁmwiﬁ-&m
the woman concerned is herself ‘not young” (see

11 love's best. .. trust love's meﬁ;:vl:
1) attire, guise, (2) sewded practice, policy
;ising dﬂ‘m:!ppeanm of faith or constancy
('secming trust’, with possibly & play on 2
= seemly). The effectiveness of this ‘policy’ in
love is illustrated by lines 1-2. Thhumft
Pilgrim substitutes ‘in a soothing toung’ for Q's
‘in seeming trust’, a reading that even more
obviously looks back to lines 1-2. "

12 age in love ie. older persons who fall in,
or are infauated by, love (like the poet who
claims ‘1 am old” (xe)). Lines 11 and 12, though
B fised, have, respectively, i diate re-
ference to the woman involved and the poet.

12 thave years Almost all editors substinate
Passionate Pilgrim's ‘1o have” for Qs ‘Uhave’; Q's
reading, however, throws emphasis on “years'
{taken as disyllabic) where, I think, it propedy
belongs.

12 told (1) counted; (2) recounted, repored.

13 1 lie...me (1) [ lic to her and she lies to
me; (2) we indulge in sexual intercourse with
each other. Dekker devotes some eight pages in
The Seven deadly Sinnes of London (1606), ‘2.
Lying’, to ringing the same changes o0 ‘e,

14 in our faults through our (1} defects,
failings, (2) offences.

14 Mattered be are (1) deceived, beguiled,
(2) gratified, pleased (even though improperty).
The Passionate Pilgrim's veading of the line (see
collation), by substituting ‘smother'd’ for *flat-
tered", limits the meaning to (1). Compare Ovid,
Amorer 1, 5, 53-4 (as translated by Marlowe):
*lie thinke all true, though it be feigned mater. /
Mine owne desires why should my selfe not
flatrer?'

Sonnet 139

Sonnet 139 reflects a sonnet convention: the
Jover pretends 1o find a justification or excuse
(se¢ lines g—12) for his mistress’s unkindness. It
has been compared with Sidney, Astrophil and
Stefla (1591), 48.

1 call not me i.e. do not ask me.

1 justify (1) acquit you of, (2) defend as right
and proper; (3) approve of. Suggested perhaps
by ‘she is unjust’ (138.g); neither word occurs
elsewhere in the Sonnets.

1 wrong The ‘wrong' and ‘unkindness” (z)
refer not to the conventional ‘coldness’ of 2
desired mistress but to the unfaithfulness of the
poct’s mistress in loving ‘elsewhere’ (5) and in,

Figurel.2

facsimile, or both, with notes and commentary off the page; see Booth’s edition
[118-9, 476-81)).

SURFACES Val. VIII.106 folio 10
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Such ideas about visually ‘navigating’ an edition are
commonplace, and my conclusion regarding those ideas is equally
so. Because we are familiar with the type of display (text,
apparatus, and commentary) used by Evans, we already understand
the ways in which such editions associate related texts and textual
materials; moreover, we understand these ways to the extent that
they are seemingly intuitive.

Formalising Associationsin the Electronic Medium

It is that intuition on which most of us draw when we
approach the scholarly edition in the electronic medium — an
artifact that is increasingly being referred to as the hypertextual
edition or the electronic edition. Before turning to a discussion of
the electronic edition, though, let us consider one further aspect of
the print edition. In the print edition, the idea of the “trail of many
items” upon which Bush pontificated is implicit, it is understood to
exist, and rarely needs explicit articulation. While we regard such
association of one thing and the next as something that can be
navigated intuitively on the page or across several pages, and while
in our familiarity we regard the structures through which we
navigate to be implicit, a trail is clearly and explicitly there. That
trail is established by the editor, based on materials left us by the
author and others, and is presented to us in a familiar, accepted
manner.

What we typically do now when we bring such a text into
the electronic medium — that is, when we do it as professionals
with attention to scholarly standards — is to formalise, to make
explicit, the seemingly-intuitive relation of one thing and the next;
we build, hypertextually, that trail of many items of which Bush
spoke. This is a relatively straightforward procedure, wherein
(over one or more electronic documents) materials associated /pp.

SURFACES Vol. VIII.106 folio 11
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11-12/ with the central text are presented, and the individually-
associated bits of information are hypertextually linked. As many
of us are familiar, passages for which there are variant readings or
annotations are, in a hypertextual edition, marked in such a way
that the reader knows that selecting that textual passage (with a
mouse, pointing and clicking) will lead to a display of variant
readings or annotations; such passages would be associated, again
typically, by lines of code in the electronic text that set out exactly
that, if a certain piece of marked data is selected, another piece of
specifically-demarcated data will be displayed. By way of
example, in our text of Sonnet 138 the following relationship of
materials that are presented in the print edition would be
formalised by hypertextual links:

Text (1. 14): Andin our faults by lies we flattered be.

Marked text (as per Evans’ edition): And in our faults by
lies we flattered

Linked to (textual apparatus):
Q; Since that our faultes in loue thus
smother'd ‘Passionate Pilgrim/
Since y' o faults in loue thus
smothered Folger MS. 2071.7

The relation of the text to materials in the commentary operate in a
similar fashion, asfollows:
Text (1. 14): Andin our faults by lies we flattered be.
Marked text (as per Evans’ edition): flattered be

Linked to (commentary [Evans’ ed. 256-7]):

SURFACES Vol. VIII.106 folio 12
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/pp. 12-13/
are (1) deceived, beguiled, (2) gratified,
pleased (even though improperly). The
Passionate Pilgrim’s reading of the line (see
collation), by substituting ‘smother’d’ for
‘flattered’, limits the meaning to (1).
Compare Ovid,Amores Il, xi, 53-4 (as
translated by Marlowe): ‘lle thinke all true,
though it be feigned matter. / Mine owne
desires why should my selfe not flatter?’

Selecting a passage of marked text leads us from that text to
its linked apparatus and/or commentary, much as our mind, eye,
and fingers might work together in unison with the print edition
itself.

Considering ‘Inclusivity’ — Print and Electronic

When we bring such a text to the electronic medium, we
typically do something else as well: we participate — or at least
desire to participate — in a trend towards greater inclusivity.
Directly associated with the flexibility and economics of storage in
that medium as compared to print, when we bring a text to the
computer we tend to wish to provide more than is provided in print
editions, we tend naturally to move towards being more fully
comprehensive — linking with a collection of textual and critical
materials, providing fuller commentary, and so forth. This
tendency ensures that an electronic edition, again typically, will
contain a number of linked associations covering material beyond
what one might expect in a print edition.  Thinking of
Shakespeare’s Sonnet 138, we may consider that version provided
by The Arden Shakespeare CD-ROM which, for all its texts,
provides extensive textual witnesses in digital /pp. 13-14/

SURFACES Vol. VIII.106 folio 13
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facsimile form, draws upon the complete body of materias
(introduction, commentary, and textual notes)

associated with its second series editions and aso

File Edt \iew Seach Nawvigate Help
. |Arden Eoml\f’arsl + |TUEISources|G\osIandyIElbhoIEramI Fuliof Quarto |F+Q m

138 W[nLEmyErmt kncwes the wide wolds commoan a

Or evine cyes [eeing this,fuy this isnat
Yo pug fzive triveh vpon fo fodea fate,
Tna thisgs right rue ooy heate and eyes e errer

When my love swears that she 1z made of truth,

I do believe her, though [ know she lies, HKadrot nsu[ﬁ;ph\gnc ars they. now trani}cn:d
: 138

That she might think me some untutor'd youth, J§7 Heamy boue fwcareslhn Pheismadd of muth,
Unlearned in the world's false subtleties Tdo belecug her iough Tunow fie Jyes,

That the |m5h( ehinke me foine nmted yoush,
Thus vamly thinking that she thmkcs me young, 5 Valearned in the worlds falle [“bmi::’

‘Thus vainely.thinking thae {he trupkes me youngy
Although she knows my days are past the best, Mr!mugh ﬂfc knqwtir? dayzaarg palt che belt,
Sinply [ credit her false-spealang tongue: by 1 credic her falfe Ipeaking rong e,

S Oit bath Geles thus is Aimplet truth fipprell s

On both sides thus is simple truth suppress'd. LI vt wherefore fayts (e oot The is wniud ?

And wherefore fay pot 1 that Lun old 2

@ loues belt habit isin feernigcmll,

Aind wherefore say not [ that T am old? 10 And age 1 lous fots not Chaut yeare stold.
Thiercdore § ly: .with her,and the-with ine,
And inour fayles hy fyl's weflarercidbbe, |

But wherefore says she not she is unjust?

O, love's best habit is in seemine trust,
Work: Sonnet 1382

= OCaJno:memuﬂtﬁﬂbcwwng, G

138, ] The first poem in The Passionate Pilgrim, 1589 is an That :}1)’ rnkmdud]‘t’hy&ﬂ!pon Y

earlier form of this sonnet, wiz.— I"¥hen my love swears Wourd ine not witkithing ¢ ge b wich 1'[“1 Mun.s,
that she is made offruth, /1 do believe her, though | know vrfP““““’lﬂ‘Po""F‘ and ’Tm‘m"f g :
she lies, 1Thatshe mightthink me some untutord vouth, | Telmethou lawfhellcanherebuein my ghr, E
: || Dearchieart forbeaseso glmesthine eyt ahde,
Unsknfrinthe world's Talse forgeries. § Thus vainly Pl an gnmnrdi M_wn".‘%,w“_,, L T T _lLI
thinking that she thinks me young, { Although J dnow 5 || [e]
Commentary Son 01 1609 Iv British Library

g | \ \|<|4|>|>|| [emch] [Li=ect] B

| The Sonnets

Figure 2

includes a number of scholarly works helpful to the student and
reader of Shakespeare.6 (Of several 'views of the text and test-
related materials that are possible via this edition’s delivery
software, one view is seen in Figure 2.)

Ipp. 14-15/

6 Among these scholarly works are BullougNa rative and Dramatic Sources

of Shakespeare, Bevington's Shakespeare bibliography, Abbott's A
Shakespearean Grammar, Onions and Eagleson’ Shakespeare Glossary, and
Partridge’sShakespeare’s BawdyA further discussion of this edition can be
found in my "Review of the Arden Shakespeare CD-ROM: Texts and Sources for
Shakespeare Studjés in Early Modern Literary Studies at <URL:
http://purl.oclc.org/lemlg/04-2/rev_siem.html>.
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Given thistrend toward further inclusivity, those faced with
the pragmatics of such editing might ask this question: where does
such inclusivity of materias related to the edition end? One
answer to this is that inclusivity ends with a choice made by the
individual editor, who could only be expected to have so much
breadth and depth of knowledge, time, and patience, for a project.
Expressed in a recent paper, such a conclusion was reached after
one editor's desire to include everything was quelled by the
realisation of what including everything meant in terms of editorial
labours — with reference also to the act of relating everything
properly to everything elsé.

While | think we all have sympathies with this view,
another answer must also be considered. As mentioned earlier,
Bush articulated a model of scholarly production and an idea
regarding the navigation of the increasingly-unnavigable body of
knowledge that was being produced; as well, Frye articulated (as
has Winder) the need for humanists to turn their attention to
navigating that body of knowledge as it relates to their own
discipline. For each, their notion of inclusivity was something that
was total — a notion in keeping with the frame of reference for
materials in the electronic medium provided by early hypertext
guru Ted Nelson. The hypertextual world envisioned by Nelson
involves an inclusivity that ends only with all the related matter to
be found in the mediufhhere, each individual work is /pp.15-16/

7 See Graver, whose argument was presented and well received, before
publication, at the 1997 Modern Language Association conference.

8 This may well be, as John Lavagnino has suggested to me privately, a
transference to the electronic medium of the desire for ‘total libraries’ that
evolved from library cataloguing movements in the late print era. More specific
to my example of Shakespeare’'s work is the range of materials that Louis
Marder would, ideally, have appear in a definitive edition; he notes:
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a small part of a much larger whole, a whole united by topic and
clearly connected by hypertextual associations that link related
materials. As one of the most prominent literary hypertextual
theorists of the past two decades has noted, the “Nelsonian vision .
. . ultimately requires all texts to be linked together in a universal
web or docuverse?” While all materials extant in electronic form
will not, of course, be generated by a single individual, the work of
the individual will take its place as part of a much larger whole, a
whole made up of individual components that have points of
relationship (sometimes called "nodes") and that can be navigated
with reference to those points.

For scholarly editions in the print medium, the challenge of
inclusivity has resulted in the gathering and presenting, in a useful
and condensed form, as much material as relates reasonably to a
text, given a specific context. The best example of inclusivity in
the print medium is the variorum model, with its extensive survey
of text, scholarship and criticism. Our understanding of the scope
that such editions are felt to hold is well-expressed by Hyder E.
Rollins, editor of the 1944, two-volume /pp. 16-17/

Eventually, when everything necessary for further study will have been
stored in a constantly updated Shakespeare data bank . . . and all the
relevant information on every given act, scene, place, word, or line is
retrievable on command, we may have the means for a universal, up-to-
date, constantly improving, eclectic “edition” of Shakespeare. (29)

On how this might be accomplished, he continues:
My solution is to call for a moratorium in the making of editions, and
the writing of articles, too, for that matter, . . . and the channeling of
efforts . . . to devise a project (for which | already have a preliminary
plan) to computerize all that is known about Shakespeare’s life, times,
and work . . .. (29)

9 Landow (“Hypertext Editions”).
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variorum edition of Shakespear&snnets; he notes, in his preface
to that edition, that “To read all, or nearly all, the ‘literature’ under
which Shakespeare’s sonnets are submerged is a wearisome task
that, at least up to the date 1942, should not have to be repeated”
(v). This task should not have to be repeated because the variorum
edition provides the apparatus necessary for the navigation of those
materials up to the date of the edition’s preparation. In examining
Rollins’ edition, one notes that — above and beyond presenting a
text, a collation, and commentary along the lines of what Evans
offers — Rollins provides a critical/scholarly survey for each
sonnet, and a commentary geared towards the expression of earlier
engagements of the piece (see Figures 3.1, 3.2 and 3.3.)

Like with the model provided by Evans, the way in which
one navigates a variorum edition can be similarly duplicated in
electronic hypertextual structures, the difference between the
variorum and Evans’ edition chiefly being the organisation that
each brings to the types of material each presents. The variorum,
by cataloguing and building on previous scholarship in an overt
way as it does, brings an organisation to that material that allows
one to navigate the related scholarship in addition to the text and
its immediate commentary. The editorial labours involved — the
“wearisome task” that Rollins referred to — are not light.

Nor are such labours light when we attempt to make
explicit, in an electronic edition, the sorts of organisational patterns
we find in the print variorum model. Moreover, when we accept
inclusivity as it is defined in the electronic medium, it becomes
apparent that in addition to the concerns associated simply with
getting the material into the proper form, there is the further
concern of relating that complex body of material to other pertinent
materials available in electronic form. The materials — given the
scope of inclusivity native to the electronic medium — /pp. 17-18/
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238] SHAKESPEARE'S SONNETS 153

138

Hen my loue {weares that fhe is made of truth,

I do beleeue her though I know fhe lyes,
That {he might thinke me {ome vntuterd youth, 3
Vnlearned in the worlds falfe {ubtilties.
Thus vainely thinking that fhe thinkes me young,
Although fhe knowes my dayes are paft the beft, 6
Simply I credit her falfe fpeaking tongue,
On both fides thus is fimple truth fuppreft:

And wherefore fay not I that I am old?

O loues beft habit is in {eeming truft,

And age in loue, loues not t'haue yeares told. 12
Therefore I lye with her, and fhe with me,

¢ And in our faults by lyes we flattered be.

-

anar

H Printed from the 1612 P. P. ver- 11. habit 45 in] habil's én @ P. P.
§ sion by Bea., Gild -Evans, (r300 (35t ed.]). habite 2 a P, P.
& Vnlearned...sublslties] Vaskilful (1509 [3d ed), 16:i2), Ben, Gild.-
wforgeries P. P, Ben., Gild.-Evans. Evans.
6. she knowes my doyes are] I seeming frusi] soolhing foung

E‘ know my yeares be P. P., Ben., Gild.- P, P, Ben. rmoothing Tonpue Gild.-
Ef Evans. Evans.

I 7. Stmply I] *I smiling P, P, 12, #]Lint., Bull. foP. P, andthe
| , Gild.-Evans, rest,

K false speaiing] Hyphened by 13 L.her..she] Il Loue, lous

. Sew.!, Mal.+ P, P, Ben,, Gild.-Evans,

' M‘Ou&amg}usﬂ:mkum :L]Smuﬂ#m,asmsmw

doues il rest. P, P., Ben., Gild.-Evane,  fhus smother'd be. P, P., Ben., Gild.-
g.sﬁemmﬂﬂ]'MjkﬂM Evans.

J.l\: £z young P, P, Ben., Gild.-Evans,

. @pparently belongs to the year 1599. The unigue, {ragmentary copy of that
- edirion was issued in a collotype facsimile by Apaus late in rgap. Al the son-
net commentators and editors up to 1940 have been familiar only with the
-second (1599) and third (1612) editions of the P, P, In the first edition the
sonnet runs chus:

: When my Loue sweares that she is made of truth,
1 do beleeue her (though I know she lies)

That she might thinke me some vntutor'd youth,
Vnskilful in the worlds false forgeries.

Thus vainly thinking that she thinkes me yourg,

Although 1 know my yeares be past the best:

E . A version of 138 appeared as sonnet 1 in the P, P., the frst edition of which

Figure 31

But wherefore {ayes {he not fhe is vniuft? 9
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R e

354 SHAEESPEARE'S SONNETS [z38

I smiling, credite her false speaking toung,

Qutfacing fauits in loue, with loues ill rest.

But wherefore sayes my laue that she is young?

And wherefore say not [, that [ am old:

0, Loues best habit's in a soothing toung,

And Age in loue, loues ot to haue yeares told.
Therefare I'le lye with Loue, and loue with me,
Since that our faultes in loue thus smother’d be.

—A copy of 138, based upon Benson's text, is in Folger MS. se7e.7, fol. 197" —
BEwsox (ed. 1646) and all the editions based on him followed the text of the
1612 P. P. See the introduction to 144.—CONRAD (4rchév, 1879, LXI, 410)
argues that the P, P, version is a garbled copy of the original scanet, itself not
puhlished till r6og.—Von Mawtz (Sh.'s Gedichie, 184, p. 295), believing that
the dark woman sonnets are alluded to in Nashe's Pierce Penwiless, 1302,
keeps the P. P. version as the better, Nashe, he says, indicates that both
poet and mistress were along in years; and the () version loses the realism of the
other—BEECHING (ed. 1go4): It is interesting to have so clear an example of
Shakespears's rewriting. . . . The amended copy [138] gets rid of the difficult
mcluaiontola'm!,mdalnoftbemiduinlin:q.w}&chintufmwithﬂm
statement of the two faults in the octave.—SToPES (2d. 19e4): [The variations
in the P, P. text] may be errors in Jaggard's piracy, alterations made after-
wards by the poet, or errors in the 16og edition.—Lez (P, P., 1ges, pp. 22 £
[The P. P.in 138 and 144] seems to have p ed an earlier ion of the
text than figured in . .. [Q]. The poet's second thoughts do not seem to have
been always hetter than his first. [He seems to think the P. P, text about as
good as that of 138.—Luce (Sk. the Man, 193, p. 17): 135 and 144 .. 2re
amended versions of the same sonnets in the Pasrionate Pilgrim. ... The
changesin . . . [Q] are improvements such as Shakespeare aloae would make—
PooLER (ed. 1g18): [The P. P. version] is an earlier form of this sonnet. [In
his note to the former he calls 138 “clearer and more consistent.''|—TucEER
(ed. 1924, p. xiv): [In the Q) version of 138] there had almost certainly taken
place a deliberate variation of the language in order to suit different circum-
stances, [a the one application the woman is false in nature and the man
false only in the statement of his age; in the other both alike are misrepresenting
their respective years. [In his annotations Tucker, calling 138 an “insignifi-
cant piece, leading up to the faulty equivoque 'He with' in L 13," says of the
two versinns: * These variations cannat be the result of any mere misreading,
since o manuseript could be so grossly illegible. Nor are they likely to be due
to defective memory, since each version is apt for its own purposes. Sofara
expression goes, the version of t6eg is superior.”]—BRookE (ed. 1936): [The
P, P, poem is] printed from & corrupted text which gives correctly only lines
1-3, 5, 10, and 12. Some one has attempted to reconstruct the sonnet
faulty memory, and in so doing has ruined the sese, It is absurd to speak |
[as Lee spoke] of the Pdssionate Pilgrim version as ‘an earlier recension.’
Enxst VoEce (Mittelborkeis . . . in der Lyrik, 1933, p. 121) cites 138 asan o
example of the characterizing-garrative style of Sh.'s sonneteering: in contrast 1
to Petrarch this sonnet has its own specifically Germanic note, which oae fesle
in the pensiveness and the psychology which pitilessly reveals and analyset =

Figure 3.2
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138] SHAKESPEARE'S SONNETS 3558

1. truth] See 54.2 0.

a.] TRAVERSI (A pproach lo Sk., 1938, pp. 44 £.): A line like , . | [this] calls
for an exactitude of thinking and feeling that @ modern reader does not readily
associate with emotional intensity, It is a type of poetry which justifies
embiguity, because its subtlety is balanced by its content, because it is able to
gather the divergent possibilities of a single situation into the unifying frame-
work of a realized convention.

; 3] L z.innrdu-th:.t.urmﬂmt,lhemiglu{ormayj think, etc. “His
B credulity,” says TuckER (ed. 1924), "' would be some evidence of his ‘youth,' »
; 6.] Dowpex (P, P, 1883, p. vii): [ am inclined to believe that the earlier
' [P. P and later [Q] readings are both those of the author of the sonnet. , . ,
5. Neither version is an entire success, ... The logic of the sonnet requires
% something of bath i "Mthwghfhm:hlmwm}'yunmpm
& the best."—Tuckes (ed. 1924): At the date of the first publication {1509)
* Shakespeare was 35. [Many other persons have commented on this fact, some
& with astonishment; but even today thirty-five is scill regarded as “past the

best” for love. See also 21,7 n) g
4 7. Simply] Scmwmipr (:875): Unconditionally, absolutely.—Pooren (ed.
= 19r18): In my (assumed) simplicity.—Nzmwsox and Hip (ed. 1g43): Foolishly.
§, .| PorTER (ed. 1912, p. 274): The humorousness of the 160g lines fwhen
. compared to those of the P, P.] in‘blaming her for a lack of truth in which the
. Poet shares, certifies to their superior accuracy. :

#-14.] Dowpex (P, P, 1883, p. vii}: “My love” . .. [in the P, P] not
¢ only asserts her truth when she is really false, but also asserts her youth (her
¥ youth being past); evidently the balance of the composition (as well as the
¢ courtesy of a sonneteer) requires that there should be one lie on each side, and
% that the lady's lie should be an assertion of fidelity, the man's e an implied
. assertion of his youth, And so it was warked out in . - fO1

g- vaiust] ScemipT (1875): Used of faithlessness in love,

. 11.] ScEMioT (1B74) defines hodits Appearance, deportment —TUcCKER (ed.
¢ 1924): Love looks best {wears its best dress, or makes itself most attractive)
& where there is all the semblance (or pretence) of truth,—In tha 0 change to
b seeming irust from the soothing toung of the P. P, say: WoLrcanc Scamror
(Anglia, 1938, LXII, 3gg), is expressed the torture of the poet, who must act
| contrary to truth and reason.

e 12 told] L e. counted. See 30,10 n. and prtold at 136.9.

14.] TuceEe (ed. 1924): In regard to our respective defects we are flatterad
i 0y reciprocal pretence of belief.

igure 3.3
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will likely seem too many, and the process impossibly time
consuming.

Recognising pragmatic limitations — of editorial labour,
budgets, the deployment of symbolic capital in academe — and
also recognising the valuable and important nature of the
information provided in print editions, variorum and otherwise, we
might best consider directing our editorial efforts to the electronic
re-production (the recycling) of print-based editions in the
electronic medium with a conception of inclusivity and
association-of-textual-materials drawn from the variorum of the
print medium. In effect, this would involve formalising with
hypertextual links the associations that, in print, we understand
intuitively and, thus, making more explicit and more immediately
navigable the paths over which past editors have pored. As well,
we might consider the duplication of this model in new, non-print-
based variorum-like electronic editions; such a path has been
recommended before, and with good justificafién.

To proceed in this manner, however, is to accept something
less than the medium promises to allow. As excellent
contributions to scholarship as variorum editions are, they are
objects that attempt to represent or fix, at a single moment in time,
the work of an unfixed, ever-evolving — and thus dynamic —
scholarly community engaged in, as Frye notes, the process of
stockpiling scholarship. Electronic editions that live up to the
potential of the medium, especially in terms of the inclusivity that
it allows, must also bdynamic; they must be able to navigate the
contents of the edition in familiar ways, and also able to reflect and
draw upon the growing, evolving, and /pp. 21-22/

10 A related suggestion is found in Landow (“Hypertext Editions”).
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unfixed stockpile of scholarship that relates to the matter of the
edition.11

Explicit Structuresand Implicit Relationsin all Text

Elsewhere, | have discussed two dominant perspectives on
the electronic scholarly edition: one, called the dynamic text,
consists of an electronic text and advanced textual anaysis
software and presents, in essence, a text that “indexe[s] and
concord[s] itself, allowing the reader to interact with it in a
dynamic fashion®2 the other, called théwypertextual edition,
“exploits the ability of hypertextual organisation to facilitate a
reader's interaction with the apparatus (textual, critical, and
otherwise) that traditionally accompanies scholarly editions, and
with relevant external textual and graphical resources, critical
materials, and so fortd® | have also urged that the two
perspectives on the electronic scholarly edition should be united in
practice — as they are, seemingly, in theory — so that the reader
of such an edition could take advantage of both dynamic
interaction with the texand its related materials, and also reap the
benefits of the fixed hypertextual links that typify the standard
relation of materials we find in a scholarly edition.

11 As well, literature on the subject suggests also that they must reflect the
“archive” model of the electronic scholarly edition that Jerome McGann has
recently championed (see also Ross), and the “operative paradigm for the
hypertext document,” which is the “electronic library” — in which “the reader
encounters multiple points of authority, unexpected juxtapositions, and frequent
occasions for making choices” (Landow “Footnotes”).

12 see my “Disparate Structures” (9); such a text oftmmets is provided by
lan Lancashire and Hardy Cook, e@ake-speares Sonnets.

13 Faulhaber ("Textual Criticism" 134 ff.).
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Ipp. 22-23/

In this paper, | wish to suggest the possibility that the level
of interaction one can enjoy with an electronic edition itself, if
facilitated in the style of the dynamic text, can replace much of the
interaction that one typically has with a text's accompanying
materials via explicit hypertextual links in a hypertextual edition.
That is, | wish to assert that the principles of interaction allowed by
a dynamic text are transferrable to the realm of textual apparatus
and commentary, and well beyond into all materials in the medium
that relate to the matter of the edition at hand. The ideas associated
with a text that indexes and concords itself are portable to the idea
of an edition (perhaps best callediymamic edition) that has the
ability, in effect, to annotate itself and provide its own apparatus,
an electronic edition that employs sophisticated software to
automate the process of formalising the associations we take for
granted in editions akin to Evans’ presentation of Sonnet 138 and
that assists in the navigation of scholarship in ways akin to Rollins’
variorum presentation of the same sonnet.

Such an edition embraces an electronic context and notion
of inclusivity that Bush, Frye, Winder and Nelson have articulated,;
such an edition also requires that a significant amount of related
scholarly material is available in electronic form. While much of
this material is not yet available, what has been called the
“interoperable digital library” — part of the emerging Global
Information Infrastructure — is envisioned to provide much of
this, and work on it progresses, albeit slo¥ly.A number of
critics have argued that World Wide Web is, essentially, already
this 15 though it will be some time yet before materials /pp. 23-24/

14 see E. Fox, and his extensive references; also Delany (Universities).

15 see, for example, Landow (“Footnotes”).
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available on the World Wide Web will reach a state of
development such that they will have as prominent a place in
scholarship as that accorded a research library; that said, this day
will come.

What does exist today is a growing ability to manage, and
to navigate, what is available in relation to our electronic scholarly
editions in a dynamic fashion. This navigation is rooted in
humanistic assumptions of the relations that exist within and
among texts; it rises out of an accepted understanding of
intertextuality. A hypertext, which in its best definition is a
“multisequentially read textl® embraces such an understanding,
and implementations of hypertextual structures rely on the fact that
one instance of textual material has association with other
instances; in short, such structures rely on the fact that
intertextuality exists.

Returning to my example, textual witnesses of Sonnet 138
relate to one another because of their similar textual makeup; while
they are unique and individual text instances, we associate them
because of their makeup, their content. Much of the material
contained in Evans’ gloss on Sonnet 138 also relates to that sonnet
because of its own makeup — definitions that assist in our
understanding of the text of the sonnet, explanations, notes of
relations with other texts, and so forth. So, too, with the scholarly
discussions that bear on Sonnet 138 as catalogued and presented in
Rollins’ edition. All these things relate to one another — and,
specifically, to the text of Sonnet 138 — because of the nature of
their textual content; they have intertextual relations, /pp. 24-25/

16 As per Landow.
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and they participate in a common network of associations that, in
this case, centre on Sonnet 138.17

Intertextual relations — and, more specifically, taxtent

of intertextual relations — have historically been very difficult to
establish; however, this difficulty is diminishing, especially as
textual analysis evolves in areas having to do with the relationship
of content within and among texts. These relations are most
straightforwardly established in the electronic medium by giving
close attention to the resonance of explicit structures within the
text, among words and phrases (sometimes, in the field of content
analysis, referred to as “semantic patterns”). This attention is
word-centred, but not simply so; the ability to track resonating
structures relies on the computer's power and potential in
determining document content and, more specifically, word-
oriented-context® Success in being able to follow intertextual
associations lies in the computer’s ability to follow a word or
phrase and its associations, within and beyond a single text, by
automatically determining and evaluating a context (large and
small alike) for that word or phrase.

Though we must here look beyond the parameters that
typically define the field of literary studies, a quick /pp. 25-26/

17"\ recognise that my argument here is limited to textual data, but also note that
developments in electronic data processing (optical character recognition, say,
for graphics representing text) and advances in processing textual meta-data that
accompanies non-textual data suggest that much non-textual data that one might
typically find related to scholarly editions may eventually, though computing
processes, be treated textually.

18 The work of lan Lancashire, and of Don Foster, is exemplary in the way it
draws upon the significance of these resonating textual structures.
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glance can reveal much that is beneficial. The realm of computer
indexing and language processing teaches us much about our
ability to track such structures automatically.l® When tracked,
these textual structures themselves are capable of operating with
machine facilitation in ways akin to hypertextual links.
Automatically-generated associations between textual materials

can function as do links between textual structures; the structures
themselves, in short, act as hypertextual-like nodes (those same

bits of text, as noted earlier, that editors might manually demarcate

for readers to follow by pointing and clicking). Phrases such as
“conceptual-based navigation” are used to describe the act of
organising and sorting through large bodies of textual data with
this method and ones similar to it.

While our understanding of the mechanics of intertextuality
rooted in structures extant in all texts is still evolving, a current
understanding of these dynamics urges a growing affinity between
linking (based on the principles of, say, editor-determined
association) and automated text retrieval (as the computer can
associate textual materials that relate to each other). With the
assistance of existing software, textual structures themselves are
able to act as agents that formalise, in an automated and dynamic
manner, the relations between associated textual entities.

Shakespear ean Appar atus?
Given this, we might optimistically consider the act of

building a trail of many items through our accumulated knowledge
as a process that is largely already completed, but /pp. 26-27/

19 whilethe progress in this area outpaces scholarly publication mechanisms, at
the time of writing one might refer, for example, to work by Allan, Browne,
Walker, and Hirata (et al.).
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completed in a way much different than what was envisioned by

Bush and a good number of his successors. Asit relates to editing,

rather than relying on an exemplary editor — an Evans, or a
Rollins, or a good many of those who may read this paper — to
build that trail and to formalise the relations that exist between
materials in standard scholarly editions, we might examine further
the implications of recent developments in textual computing;
exploring the potential of the humanist's machine, we might
consider relying instead upon those who originated the very texts
that make up the body of materials related to an edition as defined
by the electronic medium’s conception of inclusivity We might,

as editors, consider creating a type of edition in which we set out
only the base text, and encourage our readers to use that text, and
the explicit textual structures found within, as a guide to related
materials that exist beyond the text itself. The “Shakespearean
apparatus” | gestured towards in my title thus may, potentially, be
nothing at all, and yet it has the potential to be everything in the
medium that has relation to a specific instance of Shakespeare’s
own work.

While this may be an approach some find unfamiliar, and
has some potential to be questionable in its /pp. 27-28/

20 My suggestion is intentionally more optimistic than what has been suggested
by Landow; in a paper of severa years ago, he asks of the hypertextual edition,
“What becomes of the concept and practice of scholarly annotation?” and
concludes:
Clearly, linking by itself isn't enough, and neither is text
retrieval. At first glance, it might seem that one could solve
many issues of scholarly annotation in an electronic
environment by using sophisticated text retrieval. . . . [But] . . .
one cannot automate textual annotation. Text retrieval,
however valuable, by itself can't do it all. (“Hypertext
Editions”)
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implications, such is the groundwork for the scholarly electronic
edition that does much to dea with Wissenschaft-era
accumulation, and does much to address issues that currently face

the new humanist concerned with the management, retrieval, and
re-use of scholarly materials. With computer facilitation, this
edition operates in a truly dynamic fashion: it annotates itself and
assists in making its own apparatus, it automates the process of
formalising the associations we take for granted in editions akin to
Evans’ presentation of Sonnet 138, and it assists in the navigation
of scholarship in ways akin to Rollins’ variorum presentation of
the same sonnet. Moreover, this edition does so in an environment
typified by an ever-growing and ever-evolving body of
scholarship.

Raymond G. Siemens
Department of English
Malaspina University-College
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