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Article abstract
The author has examined the first exhibition of national scope dedicated to
Quebec popular music, Je vous entend chanter, as a key area for the study of
the mechanism by which this type of music functions as a pivotal point in the
production of facets of citizenship related to culture and identity. The
documents and artifacts making up the exhibition, as well as the media
coverage it received, serve to examine the material, institutional and
discursive conditions which come together to make the history of popular
music the history of the "Quebec people". The analysis explores the complex
interplay of memories that promote the contrasting ways in which the event
states, names and relates the place of popular Quebec music, and, in so doing,
the forms of allegiance, identification and belonging which are linked to it.
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